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INFLUENŢA PONTIFICATULUI ASUPRA MUZICII LAICE  

ÎNTRE SECOLELE AL XII-LEA ȘI AL XIII-LEA 

The Papacy's influence on secular music between 12th and 13th centuries  

 

Lector univ. dr. Ana Maria Puiu 

Universitatea Spiru Haret 

 

Abstract 

 

Considered a taboo in the previous centuries, the chivalry art became – in a Europe 

preoccupied with the military expeditions of the Crusaders – synonymous with the idea 

of popular entertainment, with various ways of artistic expression: lyric poetry, love 

songs, satirical songs, valour songs, etc. The study of chivalry art embarks on a more 
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profound journey on the genres practiced by both the well-known troubadours and the 

female minstrel, the so-called trobairitz. An analytical study on the works of Alfonso el 

Sabio, Adam de la Halle, Hildegard von Bingen, Pérotin and Philippe de Vitry 

represents one of the focal points of this chapter. 

 

Keywords: chivalry art, papacy, troubadour, trobairitz, secular music, religious 

music  

 

 

 

VARIETATE TEMATICĂ ÎN CREAŢIA  

MUZICIANULUI ROBERT SCHUMANN 

Thematic variety in the creation of Robert Schumann 

 

Lector univ. dr. Crinuţa Popescu  

Universitatea Spiru Haret 

Abstract 

          

Outstanding representative of romanticism, Robert Schumann remained as a 

model in world culture, both through its many artistic and scientific pursuits, such as: 

pianist, conductor, journalist, art critic musical educator, but especially through his 

work as compositeur. In much of his creations, Robert Schumann used varied themes 

and valuable texts of world literature presenting facts, stories of life, thoughts, passions 

and sometimes gave significant evidence capable of symbolising the content of the work, 

regardless of their size. 

The very structure of psychological, a pioneer musician and compozitor- -interpret 

top this nineteenth-century German Romantics. 

 

Keywords: Robert Schumann, The Romanticism musical period, musical 

creation, theme, German musicians 
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REPERE ALE CRITICII MUZICALE ROMÂNEŞTI: 

GEORGE BREAZUL 

Highlights of Romanian musical critique: George Breazul 

 

Lector univ. dr. Dorina Arsenescu 

Universitatea Spiru Haret 

 

Abstract 

 

The study reveals aspects of research on the music critics area in wich George 

Breazul emerged as the leading figure. 

"George Breazul - music critic" and "Pages of chronics" are the main subjects of 

this text plus an article dedicated to Cella Delavrancea. 

The study is part of the research "Highlights of Romanian music critics" which was 

included in the "Cella Delavrancea - music critic" thesis. 

 

Keywords: researcher, music critic, radio conferences, music chronicles 

 

 

UN MODEL DE PEDAGOGIE MUZICALĂ – LIVIU RUSU 

A model of music education – Liviu Rusu 

 

Conf. univ. dr. Viorel Creţu 

Universitatea Spiru Haret 

Abstract 

 

The following pages are meant to be not just a musicological contribution. They are 

especially a firsthand memory of the intense activity of one of the most interesting 

music professors in the Romanian musical culture. There is no impetus here on 

musicology or composition but on mere creating the correct environment for young 

apprentices to gradually discover the arcane of the music as a piece of a more complex 

puzzle - culture and history. 

 

Keywords: Liviu Rusu, passion, music education, musical education, tradition, 

German philosophy, musical tuition, musical formation, choral music 
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II. PERSPECTIVE ANALITICE  
ASUPRA DISCURSULUI MUZICAL 

ANALYTICAL PROSPECTS OF MUSICAL SPEECH 

 

FARMECUL CUVINTELOR ŞI AL ARMONICELOR 

FUNDAMENTALE ÎN LIEDUL ENESCIAN 

The charm of words and fundamental harmonics in Enescu's lied 

 

Conf. univ. dr. Georgeta Pinghiriac 

Universitatea Spiru Haret 

 

Abstract 

 

Romanian musical culture has a past which is based on a very old artistic tradition. 

The voice always alive of folklore, iconographic testimonies and written documents of 

the ages, all reveals an original sound. Peculiarities of ethos, the expressive background, 

the rhythmic and modal traits outline individuality of Romanian music. 

 

Keywords: Renaissance poetry, harmonic voltage, asymmetry prosody, melodic-

rhythmic metaphor 

 

 

III. EDUCAŢIA MUZICALĂ – METODOLOGIE  
ŞI ANALIZĂ 

MUSIC EDUCATION – METHODOLOGY AND ANALYSIS 

 

PASIUNEA PENTRU MUZICĂ A MUZICIENILOR AMATORI – 

 O ANALIZĂ SOCIOLOGICĂ CALITATIVĂ 

Amateur musicians' passion for music – a qualitative sociological analysis 

 

Studentă: Luiza Mihaela Pamfil (Avrigeanu) 

Coordonator ştiinţific: conf. univ. dr. Georgeta Pinghiriac 

Universitatea Spiru Haret 

 

Abstract 

 

Music has very strong social nuances being involved in most of the activities 

individuals engage in everyday life. And the aims music usually has when being played 
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depend on contexts, situations, and persons’ sensitivity towards listening, and/or 

performing certain genres of music. Music provides additional significance to actions, 

happenings and lives themselves for some individuals, more than for others, this paper 

choosing to focus hereinafter on the significances amateur musicians (music performers 

to a certain extent) offer to music, even though having chosen other educational and 

career paths.  

 

Keywords: music in everyday life, music as a hobby, performing and listening to 

music, ambient music, music amateurs, reacting to music 

 

 
IV. CÂNTAREA TRADIŢIONALĂ –  

ELEMENTE DEFINITORII 
TRADITIONAL SONG INTERPRETATION – DEFINING ELEMENTS 

 

HĂULITUL, ÎNTRE OBICEI ŞI MANIERA DE INTERPRETARE A 

CÂNTECELOR DIN GORJ 

Hăulitul – between custom and manner of interpretation of traditional 

songs in Gorj 

 

Lector univ. dr. Otilia Pop Miculi  

Universitatea Spiru Haret 

 

Abstract 

 

This article analyzes the “hăulit” as a spring custom practiced by young people and 

as a manner of performing the songs and “doina” from Gorj. The custom’s essential 

element is the special mode of emission of the ritual song, a strong vocal emission from 

the chest of some vowels, made out of the superior harmonics of the fundamental 

sound. We analyze the sound system, rhythm and architectonics of this song similar to 

the Tyrolese jodler. 

The “hăulit” style of the melodies is particular to the Subcarpathian Oltenia 

folkloric zone. The article starts from the musical archetype found at the Baka tribes in 

Central Africa; it describes and analyzes the musical formulas used for “hăulit”, as well 

as the history of this manner of vocal performance. 

 

Keywords: custom, fundamental sound harmonics, jodler, melodic archetype, 

imitation, vocal performance manner, hăulit 
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V. VALORIZĂRI ÎN ACTUL INTERPRETĂRII 

MUZICALE 
ART VALUE IN MUSICAL INTERPRETATION 

 

CHANSONUL „YVER, VOUS N’ESTES QU’UN VILLAIN“ DE 

CLAUDE DEBUSSY, O MOSTRĂ DE IMPRESIONISM CORAL 

The ”Yver, vous n’estes qu’un villain”, chanson by Claude Debussy,  

a sample of choral impressionism 

 

Asist. univ. dr. Aurel Muraru 

Universitatea Spiru Haret 

 

Abstract 

 

Extremely accurately conceived, the choral work Yver, vous n’estes qu’un villain 

reveals an impressive dynamic universe, a mixture of images coated in extremely plastic 

and suggestive soundscapes. Throughout this musical journey we are going from calm 

and silent moments, in the lowest nuances, to highly tense moments with a vulcanic 

inner pulse, all of these in a single musical gesture, a single breath.  

 

Keywords: impressionism, polyphony, theme  
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SORIN LERESCU: PORTRAIT IMAGINAIRE, OP.74 ŞI RELATIO, 

OP.75 – COMPATIBILITATEA VOCE-INSTRUMENTE 

Sorin Lerescu: Portrait imaginaire, Op.74 and Relatio, Op.75 – voice-

instrument compatibility 

 

Conf. univ. dr. Sorin Lerescu 

Universitatea Spiru Haret 

 

Abstract 

 

Compatibility between voice and instruments in my last works, “Portrait 

imaginaire“and “Relatio“, shows a somewhat different approach to musical construction 

itself, I tried to reinterpret, through the aesthetic vision close to the musicality of words, 

the sign under which we understand and love the universe we live and dream. 

 

Keywords: compatibility, voice, instruments, Portrait imaginaire, mezzosoprano, 

saxophone, piano, Sorin Lerescu, Hélène Dorion, Paris, Relatio, Ioana Ieronim, tenor, 

flute, clarinet, cello, Balkanicus Ensemble, Minneapolis, Nickolai Kolarov   

 

 

TEATRU  
THEATRE 

 
I. TEATRUL ŞI COMUNICAREA  

THEATRE AND COMMUNICATION 

 

ORIGINILE TEATRULUI 

The origins of theater 

 

Masterandă: Ruxandra Coman  

Coordonator ştiinţific: conf. univ. dr. George Grigore 

Universitatea Spiru Haret 

 

Abstract 

 

Theatre was born from the hymns sung in chorus in honor of Dionysus. Led by a 

coryphaeus choir hymns of praise worship, interrupted by narrative episodes from the 

life of god. Then split into two semicoruri choir singing alternately, being led by two 
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coryphaeus that and gave answers to each other. By the time one of the choristers and 

choir responded with words attributed coryphaeus god, as if he himself were Dionysus 

appeared at that time actually the first actor. 

 

Keywords: Theatre, hymns, chorus, Dionysus, coryphaeus, actor  
 

 

TEATRUL – REALIZARE COLECTIVĂ  

A UNUI SINGUR OM – REGIZORUL 

Theatre – the collective realization of a single man – the director 

 

Conf. univ. dr. Mircea Constantinescu 

Universitatea Naţională de Artă Teatrală şi Cinematografică 

„Ion Luca Caragiale‟ din Bucureşti 

 

Abstract 

 

The actor was wonder at the world in antiquity and the Middle Ages, Renaissance 

self-investigation and Classicism, and alienation as a result of the crisis their own means 

of expression in twentieth century Romanticism (surrealism, psychoanalysis). 

 

Keywords: wonder, alienation, expressions, actor, director, communication 

 

 

PEDAGOGIA TEATRALĂ ȘI FENOMENUL EDUCAȚIONAL 

Theatrical pedagogy and educational phenomenon 

 

Masterand: Ionuț Cristian Olaru 

Coordonator ştiinţific: conf. univ. dr. George Grigore 

Universitatea Spiru Haret 

 

Abstract 

 

In view of actor training, theater pedagogy is seen as an anticipatory activity, being 

directed by finality to the future. Based on the ultimate goal of the school, which 

converges with the staff of the future actor, one of the equip with information, 

knowledge and skills designed to ensure their working method, we can say that this 

process of initiation involves a "despecializare" of conventional behavioral habits 

acquired in the family, in society, in school and preconceptions.In no other type of 
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pedagogy student does not learn better with experiment as a working method, reaching 

thus learn effectively from their mistakes. 

 

Keywords: actor, training, theater, pedagogy, anticipatory, activity, future, school 
 
 

II. PERSONAJUL TEATRAL 
THEATRICAL CHARACTER 

 

DESPRE BUGETE URIAȘE ȘI ROLURI ÎN DERIVĂ. 

IMPONDERABILITATEA ARTISTICĂ: SANDRA BULLOCK ÎN 

„GRAVITY” DE ALFONSO CUARÓN 

About huge budgets and roles drift. Weightlessness art: Sandra Bullock 

in ”Gravity” by Alfonso Cuarón 

 

Studentă: Irina Oana Murgeanu 

Coordonator științific: lector univ. dr. Iulia Boroș 

Universitatea Spiru Haret 

 

Abstract 

 

In Gravity, Sandra Bullock and George Clooney plays the roles of the two 

astronauts drifting in space after their vessel was destroyed while they were performing 

an exit orbit. Directed by Alfonso Cuaróns Gravity and aiming to be a sci-fi thriller has 

grossed 55.5 million dollars in its first weekend of screenings in cinemas in the United 

States and Canada. A box office success with critical acclaim, especially the chapter, 

special effects Oscar nominations, Gravity promises to be a movie to see, which 

promised to bring something unprecedented. Maybe here and disappointment born of 

too high expectations. 

 

Keywords: Gravity, Sandra Bullock, George Clooney, astronauts, performing, 

Alfonso Cuaróns 
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PROMETEU ŞI EPIMETEU – ANTITEZA CELOR  

DOI EROI MITOLOGICI 

Prometheus and Epimetheus – the antithesis of the  

two mythological heroes 

 

Masterandă: Ana-Maria Bălescu  

Coordonator ştiinţific: conf. univ. dr. George Grigore 

Universitatea Spiru Haret 

Abstract 

 

Why the myth of Prometheus? Because every individual is a little of the seed strain 

titanic, to the extent that the individual understands the idea of „struggle” or „rebellion” 

or „denial” of their own limitations. Because each individual tends to release. Not a 

Hyperion release of „eternal yesterday”, but a „Adamic” uncertain „tomorrow”. 

Promethean individual is not found in the state „eternal thief” because for him does not 

mean dethroning Deity release. For this thought disorder is only attribute devil eternity, 

only (from a Christian perspective) eager to Godhead. Promethean's Insul rebelled 

within him, not outside it. 

 

Keywords: Prometheus, Epimeteus, titanic, rebellion, eternal  

 

III. EXPRESIVITATE CORPORALĂ 
EXPRESSION BODY 

 

ROLUL JOCULUI ȘI AL JOCULUI DIDACTIC ÎN ADAPTAREA 

SOCIALĂ A COPIILOR 

Role play games and teaching in social adaptation of children 

 

Conf. univ. dr. George Grigore 

Universitatea Spiru Haret 

Abstract 

 

Music and theater games (improvisation) develops schoolchildren singing and 

movement skills. They learn easily text, and movements. They like to play these games 

in school breaks, and the group plays at home. In fact these games are popular music 

and theater school are childhood games parents or grandparents who were unjustly 

forgotten. 
 

Keywords: Music, theater, games, schoolchildren, school, parents 
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TEHNICA „SANFORD MEISNER” PENTRU DEZVOLTAREA 

SPONTANEITĂŢII ŞI A INVENTIVITĂŢII, EXPRIMAREA 

LIBERĂ ȘI LUCRUL ÎN ECHIPĂ 

The ”Sanford Meisner” technique for developing spontaneity and 

inventiveness, free expression and teamwork 

 

Masterand: Liviu Constantineanu 

Coordonator ştiinţific: conf. univ. dr. George Grigore 

Universitatea Spiru Haret 

 

Abstract 

 

Meisner technique is very good for people who have problems in being 

spontaneous and communicate with others. This technique helps you to stop focusing so 

much on yourself, but to relax, to be more careful and more present in everyday life. It is 

based on human rapprochement uncensored emotional impulses and what is well 

rooted in instinct. Self-awareness and self-censorship are enemies of free speech that 

every man needs. Meisner's core exercises helps man to put out his attention, and this 

leads to a true emotional freedom. 

 

Keywords: Meisner, Sanford, technique, communicate, exercises, attention, 

freedom 

 

IV. TEHNICĂ ŞI PRACTICĂ VOCALĂ 
TECHNIQUES AND PRACTICES VOICE 

 

EXPRESIE VERBALĂ – EXERCIȚII VOCALE 

Verbal expression – vocal exercises 

 

Masterandă: Ana Turos 

Coordonator ştiinţific: conf. univ. dr. George Grigore 

Universitatea Spiru Haret 

 

Abstract 

 

The importance of execution of vocal warm-up exercises is paramount for lyrical 

and dramatic artists. Assuming a maximum valence scores interpretative voice calls to 

the artist. Only a vocal warm up it will cope requests during his spectacular approach. 
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The denial of care and remove this preparatory phase may compromise performance, 

the occurrence of undesirable moments in our vocal-breathing machine to play tricks. 

 

Keywords: voice, lyrical, dramatic, artist, performance, play 
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TRĂIREA EMOŢIONAL-AFECTIVĂ ŞI ÎNTRUCHIPAREA 

SCENICĂ A UNUI PERSONAJ 

Affective and emotional living and the embodiment of a character on stage 

 

Lector univ. dr. Anca Iorga 

Universitatea Spiru Haret 

 

Abstract 

 

Fundamental emotional phenomenon that we call generic emotion develops as a 

primary spontaneous reaction of two types: primary emotions and feelings or emotions 

themselves. 

Emotional intelligence is a sub-branch of psychology that studies the emotions 

emotions in four ways: understanding their own emotions, effective management of 

emotions, their understanding and create better responses at all levels.  

Emotional intelligence is essentially a man's ability to feel emotions and bodily 

sensations, including zeal, perseverance and his ability to motivate. 

In art emotion is supported by imagination, the two processes being in a ratio of 

interconnectedness. 
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The psychology of the actor's art considers that the conduct affected the 

conventional development mechanisms fictitious emotions and feelings, motives and 

attitudes creative. 

 

 Keywords: emotion, experience, stage embodiment, emotional intelligence, 

imagination 
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