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I. RESTITUIRI ISTORIOGRAFICE 
HISTORY RESTITUTIONS   

 

D. D. STANCU – O VIAŢĂ DE ARTIST 

PE ALTARUL MUZICII (1915-2004)  

     

                                                                      Lector univ. dr. Crinuţa Popescu 

Universitatea Spiru Haret 

 

Abstract 

 

D. D. Stancu, a musician involved with talent, knowledge and passion in all 

theoretical and practical aspects of XX century music and early XXI century is an 

important page in the valuable book of national culture. Attraction in the music felt 

from very early age, when no material deprivation or social rigors were not able to resist 

in the face of his fierce desire -backed by a real talent- in his advancing on the steps of 

its fulfilment. Conductor, composer, teacher, vocal and instrumental performer, musical 

entertainer, inspector in the Ministry of Education, author of educational materials for 

all levels, is a model of a complete  musician. His creations secular and religious choral, 

works for instrumental popular ensembles devoid from repertoires of prestigious bands 

http://aushm2009.wordpress.com/cuprins-contents/
http://aushm2009.wordpress.com/cuprins-contents/
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are an expression of the fact that D. D. Stancu, an illustrious creator, remains a great 

preserver of folk traditions and a master of cult musical art and national religious art. 

 

Keywords: D. D. Stancu, conductor, composer, teacher, choral creation,  religious 

music, folk creation, national culture 

 

 

O VÂLCE MUZICALĂ…  

 

                                                                            Prof. univ. dr. Carmen Stoianov 

Universitatea Spiru Haret 

 

Abstract 

 

Râmnicu-Vâcea is a special city in Romania. Here, in recent years, two 

competitions were made noted: the “Irina Șațchi” piano competition  and the “ Cella 

Delavrancea“ music critic competition.  

At the same time we have here a cultivated, intelligent and sensitive public. 

 

Keywords: Contest, competition, young performers, music critics 

 

 

PERSONALITĂȚI ALE CRITICII MUZICALE ROMÂNEȘTI:  

CELLA DELAVRANCEA (II)  

 
Lector univ. dr. Dorina Arsenescu 

Universitatea Spiru Haret 

 

Abstract 

 

The sequel of the study dedicated to the music critic Cella Delavrancea deals with 

aspects that demonstrate the sharpness of her criticism. The analyzed chronicles are 

showing artists well-known on the international stage, such as: Alfred Cortot, Lola 

Bobescu, Arthur Rubinstein, Dinu Lipatti, Claudio Arrau, Clara Haskil, Sergiu 

Celibidache. 

 

Keywords: music chronicle, critical sharpness, critical vigilence, child prodigies, 

style approach 
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II. PERSPECTIVE ANALITICE  

ASUPRA DISCURSULUI MUZICAL 
ANALYTICAL PROSPECTS OF MUSICAL SPEECH 

 

 

TIMPUL ŞI MIŞCAREA – REPERE ALE CONŞTIINŢEI 

MUZICALE  

 

Conf. univ. dr. George Balint 

Universitatea din Piteşti 

 

Abstract 

 

Music is motion in time and it is equally safe to state that the musical form is time 

in motion. Time and motion compulsory pertain to musical awareness from a multitude 

of interpretation perspectives, that can be classified into certain phases of becoming an 

artistic individual, both from an inner, subjective point of view and from an outer, 

objective point of view. Relating to this ineffable history of the musical form being 

uttered in/as time, motion, energy, space, materialism and sound rendition, our 

endeavor is to offer a theoretical interpretation as a final clarification. 

 

Keywords: time, motion, energy, musical form, musical awareness 

 

 

PROBLEMATICA NOTAŢIEI ÎN EPOCA MEDIEVALĂ 

 

Lector univ. dr. Ana Maria Puiu 

Universitatea Spiru Haret 

 

Abstract 

 

This essay approach  the theoretical procedures and the distinctive notation 

techniques of the Medieval Era. The style and expression manner of this angle are of a 

fabulous diversity. The incursion develops evolutionary aspects of notation, beginning 

with daseian notation system described in Musica Enchiriadis.Tthere is exposed and  

treated the cheironomic notation, the Beneventan neumes,  the guidonian notation and 
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significant achievements of theorists like Pierre de la Croix, Johannes de Muris, 

Johannes de Garlandia, Francon de Cologne and Philippe de Vitry, who developed and 

enriched the measured notation and the division system of notes values. 

 

Keywords: Medieval Era, notation techniques, Philippe de \Vitru, measured 

music,medieval theorists, daseian notation, neumes, Musica Enchiriadis.  

 

 

THE MUSICAL WAY OF THINGS 

 

Studentă: Luiza Mihaela Pamfil (Avrigeanu) 

Coordonator Ştiinţific: Lector Univ. Dr. Otilia Pop-Miculi 

Universitatea Spiru Haret 

 

Abstract 

         

When we relate to music in our daily lives, we have to take into consideration the 

ways in which music involves more frequently. Therefore, the object of this paper is to 

present the most common ways, in which music becomes important, playing its own 

roles in getting to influence to some extent individuals’ behaviors and/or identities. 

       

Keywords: music in everyday life, music as a technology of self, music and 

behavior, music within Mass Media, music and the body, music ambient 

 

Music makes us more human, more sociable.  

It creates order and discipline. 

 Marin Cazacu1 

 

 

III. EDUCAŢIA MUZICALĂ – METODOLOGIE  
ŞI ANALIZĂ 

MUSIC EDUCATION – METHODOLOGY AND ANALYSIS 

 

ROLUL EDUCATIV ȘI TERAPEUTIC AL VOCALIZELOR 

 ÎN INTERPRETAREA VOCALĂ 

 

                                                 

 
1 Marin Cazacu, a Romanian violoncellist master, invited on the 30th of January 2010, to the live 

television show “Garantat 100%”, on the Romanian national channel TVR1. 
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Asist. univ. drd. Cătălina Moisescu 

Universitatea Spiru Haret 

 

                        Abstract 

 

In formal education, the vocal performance, which is a means of rendering the 

composer`s intentions through the filter of emotional-expressive behaviour, contributes 

to the development of student`s sensitivity and creativity. 

The vocalizations, exercises which prepare and precede the activity of song 

interpretation, have an educational role and can contribute to the development of vocal 

qualities, but can be also used with a therapeutic goal, in the improvement and 

treatment of some respiratory, heart and liver diseases. 

 

Keywords: vocalizations, emotional-expressiv behaviour, vegetative 

modifications, breath, diction 

 

 

IV. CÂNTAREA TRADIŢIONALĂ –  
ELEMENTE DEFINITORII 

TRADITIONAL SONG INTERPRETATION – DEFINING ELEMENTS 
 

OBICEIURILE DE PRIMĂVARĂ ÎN PEISAJUL  

RURALULUI TRADIŢIONAL 

 

Lector univ. dr. Otilia Pop Miculi 

Universitatea Spiru Haret 

 

Abstract 

 

In the current rural environment the rituals still have a well-defined place, 

although most of them have lost their magic essence. This took place both due to the 

transition to the urban setting and the globalization. 

Despite all this, most of the agricultural rituals have remained in the collective 

memory and they’re still present today in our villages. Today they have an 

entertainment side. 

The spring rituals begin at the beginning of March and last till after Easter. This 

article briefly presents each of these rituals, outlining both the ethnological side and the 



Analele Universităţii Spiru Haret – Seria Arte (Muzică, Teatru), Anul VI, Nr. 6/2013 
 

 

ethno-musicological one where applied (Lazarul as a Balcanic musical event and 

Toconelele – south-west of Romania) 

 

Keywords: Ritual, ethnological symbol, custom, cuckoos’ ritual, Dochia, 

Martisorul, Macinici, Lazar, Florii, Easter, St. George, Arminden (Mayal) 

 

 

 
V. VALORIZĂRI ÎN ACTUL INTERPRETĂRII 

MUZICALE 
ART VALUE IN MUSICAL INTERPRETATION 

 

CONSIDERAŢII STILISTICE ÎN INTERPRETAREA VOCALĂ A 

ROLULUI SCARPIA DIN OPERA „TOSCA“ DE GIACOMO 

PUCCINI  

                 

    Profesor Doctor Emil Pinghiriac                                                                                           

Artist liric 

Abstract 

 

And scenical techniques and also the demands of creating a truthful character. In 

this context, the combination of music with words is primordial for dramaturgical 

finalization. Each character has its personality moral or immoral, ferocious or naive that 

is generated by the musical vision. 

The behavior of Scarpia, from Tosca, the movements, his walk, his killer looks, his 

impulsiveness, show the dimensions of his low, beast - like nature. 

 

Keywords: The demands of creating, dramaturgical finalization, his killer looks, 

his impulsiveness 
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EVOLUȚIA MUZICII CORALE 

ÎN CULTUL BISERICII PRAVOSLAVNICE RUSE 

 

 Asist. univ. dr. Aurel Muraru 

Universitatea Spiru Haret 

 

Abstract 

 

The present effort is a short overview of the universe of Russian choral music, its 

main goal being to point put the main phases of this musical genre, created to be sung 

during the Orthodox Liturgy. The mixture between Russian folklore, Byzantine music 

and tonality as typical for Western music resulted in original creations, defined by 

strong national features.   

 

Keywords: vocal music, religious music, monody, Russian Orthodox Church 

 

 

 
VIAŢA ŞTIINŢIFICĂ 

SCIENTIFIC LIFE 

 

Sesiune de comunicări ştiinţifice a cadrelor didactice din Facultatea de Arte a 

Universităţii Spiru Haret, joi, 15 decembrie 2011, orele 10-13, cu tema: Abordări 

contemporane în cercetarea fenomenului artistic – Muzică şi Teatru 

 

Spiru Haret University, Faculty of Arts, Music Pedagogy Specialization, Music 

Department, Scientific Session of students and MA students, Perspectives of Modernity 

in the creation, interpretation and musical education, 30 April 2011, Bucharest 

 

UNIVERSITATEA SPIRU HARET 

Facultatea de Arte 

Departamentul Arte 

Centrul de Cercetare Ştiinţifică şi Creaţie Artistică 

al Facultăţii de Arte (CCSCA) 

Sesiunea ştiinţifică anuală a cadrelor didactice  

Confluenţa artelor 

Bucureşti, 22 noiembrie 2013 
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Spiru Haret University, Faculty of Arts, Department of Arts, Center for Scientific 

Research and Artistic Creation of the Faculty of Arts, Annual Scientific Session 

Confluence of arts, Bucharest, November 22, 2013 

Sorin Lerescu, Romanian compositions in european music centers: Budapest and Paris 

Viorel Creţu, Concept in music and ordering the results of a search on internet search 

engines 

 

 

COMPOZIŢII ROMÂNEŞTI ÎN CENTRE MUZICALE  

EUROPENE: BUDAPESTA ŞI PARIS 

 

Conf. univ. dr. Sorin Lerescu 

Universitatea Spiru Haret  

 

Abstract 

 

Among many international music events that took place in 2013, I’d like to refer in 

my lecture to the two concerts I attended, held in two European capitals: Budapest and 

Paris. Concerto in the Hungarian capital held Thursday, May 2, at the Budapest Music 

Center. This concert was part of the concert series entitled "Con Tempo", initiated and 

organized, five years ago, by MR3-Bartók Radio, 3rd Channel, dedicated to music, of 

Hungarian Radio.  

Saturday, June 8, 2013, a concert took place in Paris at the Espace "59 Rivoli", 

near the imposing City Hall of Paris, Hôtel de Ville, with first auditions by contemporary 

composers from France, Switzerland, Luxembourg and Romania. The concert took place 

in the 36 th edition of the French-English Poetry Festival, held under the auspices of the 

Parisian journal La TRADUCTIERE.  Romania was the guest of honor country. 

 

Keywords:  Compositions, European musical centers, Budapest, Paris, Budapest 

Music Center, "Componensemble", "Con Tempo", Espace "59 Rivoli", Poèmes que nous 

sommes / Our Selves as Poems, Poetry and Music Soiree, Festival of French-English 

poetry 
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CONCEPTUL ÎN MUZICĂ ŞI ORDONAREA REZULTATELOR 

UNEI CĂUTĂRI PE INTERNET PRIN MOTOARELE DE CĂUTARE  

 

conf. univ. dr. Viorel Creţu 

Universitatea Spiru Haret 

 

Abstract 

 

The following ideas are conceived as an interesting approach between the ways in 

which the internet search engines deal with the results of a generic search and the ways 

in which composers structure their musical fabric in genres such as theme and 

variations  and/or sonata.  

The main idea would be that one could conceive a musical theme similarly to a 

philosophical concept; the structure of such a concept would be investigable as we look 

at various occurrences of that theme in a sonata and to minimal changes in these 

occurrences provided that these interferences do not alter the possibility of 

identification of the theme. 

 

   Keywords: search engines, sonata, concept, variations, occurences 

 

 

 

TEATRU  
THEATRE 

 
I. TEATRUL ŞI COMUNICAREA  

THEATRE AND COMMUNICATION 

 

DE LA MATERIAL SCENIC LA MESAJ 

 

Conf. univ. dr. Elena Popescu 

Universitatea Spiru Haret 

Abstract 

 

Taking as starting point theatre criticism’s finding that Realism can not be linked 

to special themes or contents, but to a series of techniques, or better, technical answers 
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to narrative constraints, the article sustains this position through Brechtian method by 

which stage material is used to convey the message. 

 

Keywords: Realism, effect of real, effect of alienation, communication, message 

 

 

 

GHIDAJUL EMOŢIONAL – DE LA TEXT LA JOC SCENIC 

 

student Florin Galan, III, Artele spectacolului (Actorie) 

coordonator ştiinţific: Conf. univ. dr. Elena Popescu 

Universitatea Spiru Haret 

 

Abstract 

 

Emotional guidance is essential in the stage process of building up a character. 

Find stage solutions is stronly connected to literary offer of the text but mainly to the 

possibilities of inner monologue of the actor, and this is based on imagination, thought, 

inner communication and own experience. The reasoning is based here on actor’s own 

experience when working on Chekhov’s Lopahin in „The Cherry Orchard”. 

 

Keywords: drama character, role, emotional guidance 

 

 

DESPRE LIMBAJUL NONVERBAL  

 

Conf. univ. dr. George Grigore 

Universitatea Spiru Haret 

 

Abstract 

 

Body language, facial expressions, body movements, tactile communication, 

personal presence, the language og space, color language, the language of time, we can 

say much about our party. Non-verbal communication is due to its large share in the 

statement made by an contradicts or substituted as verbal communication. 

 

Keywords: language, expressions, movements, communication, verbal, 

nonverbal 
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COMUNICAREA NONVERBALĂ ŞI TEATRUL 

 

student Irina Murgeanu Grigore, an III, Artele spectacolului (Actorie) 

coordonator: conf. univ. dr. Elena Popescu 

Universitatea Spiru Haret 

 

 

Abstract 

 

Non-verbal communication enjoys a tremendous interest from the part of theory 

and artists as non verbal is a universal language for actors, too. This study examines 

theoretical propositions and those aspects of gestuality related to culture and art which 

are in connection with non verbal communication in theatre: ancient masks, medieval 

costumes up to contemporary visual effects, set design and light design. 

 

Keywords: non verbal communication, theatrical gesture, theatre mask, theatre 

costume, visual effects, lights, set design 

 

 

 
II. PERSONAJUL TEATRAL 

THEATRICAL CHARACTER 

 

ACTORIA E FLOARE LA URECHE! PENTRU 10 SECUNDE! 

SPECTACOLUL ZIUA ISPĂŞIRII-YOM-KIPPUR 

 DE HANNA AZOULAY-HASFARI  

 

Sigrid Băltăţescu anul III  

Coordonator ştiinţific: Conf. univ. dr. George Grigore 

Universitatea Spiru Haret 

 

Abstract 

 

As an exercise, I wanted a day that was to have the show, to be Amira street and 

observe the reactions they elicit. Target audience: people in the subway. Amira, 20 

years, student of film directing, boots, torn jeans, shirt, dozens of bracelets on both 

hands and tousled hair. Although Tel Aviv metro there yet, I imagined that I was going 

to college in this way; I was thinking about my problems, my family, and while peeking. 
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The thoughts that we have identified the expression of the people were, „Hmm .. a lot.”, 

„Interesting”, „It's strange”, „I like”. I call that field work and „identity theft”. 

 

Keywords: exercise, Amira, Tel Aviv, Yom-Kippur, Day of Atonement, Hanna 

Azoulay-Hasfari 

 

 

DIAVOLUL  BUFON 

 

Lect. univ. dr. Ioana Visalon 

Universitatea Spiru Haret 

Abstract 

 

European Middle Ages will experience a double paradox: the rebirth of theater 

performance that public event as celebration of the city, just in the Church, the 

institution which obstinately persecuted, and continued, in spite of this, the disregard of 

theater and actors professional look, most often, the true exponents of vice, unworthy of 

the name Christian. This double paradox will shape the destiny of the theater, putting 

his mark on imaging, particularly on items related to expressivity body suit and 

performer. 

 

Keywords: paradox, theater, Church, actor, destiny, expressivity, performer 

 

 

STUDIUL PERSONAJELOR DIN PIESA  

„PREŢIOASELE RIDICOLE“ DE MOLIERE 

 

Student Marius Petrescu  

Coordonator ştiinţific: Conf. univ. dr. George Grigore 

Universitatea Spiru Haret 

 

Abstract 

 

Moliere is particularly an author, actor and director, the lead holding 

transcendental vision, the main algorithm of human social development of any 

argument based on the study, analysis and observation. His work is not only defining 

social category, even if the appearance places him as an observer of the French 

bourgeoisie. Moliere is an observer of the vices of mankind, whosejudgment is granted 
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through umor, the comic, which makes them indispensable undeniable value and 

lucidity. 

 

Keywords: Moliere, author, actor, director, observer, French, caracters, ridicules 

 

 

ÎNŢELEGEREA ACTORULUI CU PERSONAJUL SĂU:  

„NAE IPINGESCU“ DIN PIESA „O NOAPTE FURTUNOASĂ”  

DE I. L. CARAGIALE  

 

Student Marius Voicu, an III  

Coordonator ştiinţific: Conf. univ. dr. George Grigore 

Universitatea Spiru Haret 

 

Abstract 

 

Nae couple Ipingescu and Master Dumitrache this piece has a very important 

mission, namely to open the song and put the public about what will happen. If this was 

not a play and it was a short story instead of dialogue between the two characters would 

be when the narrator. It was a rather difficult situation, in my opinion, because I had to 

give him a stroke play and I could not easily do at first hand. The song "Stormy Night" 

has been played many times, with many variations distributions and directing, and we 

wanted to be completely original, but good. 

 

Keywords: Nae Ipingescu, character, situation, Stormy Night, play, original 

 

 

ESENŢĂ ŞI APARENŢĂ ÎN PERSONAJUL „FANNY“  

DIN PIESA „YOM KIPPUR – ZIUA ISPĂŞIRII“  

DE HANNA AZOULAY-HASFARI 

 

Student Cristina Ioana Văduva, anul III  

Coordonator ştiinţific: Lector univ. dr. Iulia Boroș 

Universitatea Spiru Haret 

 

Abstract 

 

It was a wonderful day for us all. I was so excited to see how our eyes incurred own 

home. After we finished setting up the decor, we sat in front of our apartment, I turned 
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off the lights in the room, turned on the spotlight of the show and put the song that 

forms the background of the play, „The cafe des DELICES” Patrick Bruel, chosen by 

Mrs. teacher. First chords of the song, Arabic cuisine, made me feel shivers down my 

spine and I felt energized me of the field it we just created. It sounded just background 

music. We do not say anything, we just felt each other, I was captured by that creative 

energy. I could not say anything, just to communicate without words, in the background 

of the song. Then I felt somehow breeze facts and feelings that had to encompass and 

overwhelm us there. Strange feeling, but the time he confirmed. This concludes the 

story of the discovery of the phenomenon of „Yom Kippur – Day of Atonement” in my 

life, but I will continue to describe how the phenomenon took place gradually as I 

modeled the character's existence Fanny acting on stage route, which I love so much. 

 

Keywords: Yom Kippur, Hanna Azoulay-Hasfari, Fanny, Patrick Bruel, feelings, 

character's, acting on stage. 
 

 

 

III. EXPRESIVITATE CORPORALĂ 
EXPRESSION BODY 

 

CREATIVITATEA CA METODĂ DE AMELIORARE 

A EXPRESIVITĂŢII STUDENTULUI-ACTOR 

 

Lector univ. drd. Anca Iorga  

Universitatea Spiru Haret 

Abstract 

 

Artistic creation requires an author and a way of making a work of art. The artist 

can be viewed in two ways: one structural-static - a model of a human construction, the 

elements generally valid, its species and other dynamic in the manifestation of creative 

activities - the expression or autoproiecţiei of the opera, with the skills and mechanisms 

that distinguish the average man between creators and define it. 

The entire activity of the artist runs into inspiration from birth as the starting point 

to the ending development work. 

Creative considered student-actor whose work is characterized by originality and 

expressiveness that is imaginative, generating buzz, inventive and full of unexpected 

solutions, efficient and not least original. 
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Keyword: creativity, expression, creative process, artistic personality, skill, 

imagination, performance, learning 

 

 

 
IV. TEHNICĂ ŞI PRACTICĂ VOCALĂ 

TECHNIQUES AND PRACTICES VOICE 
 

IGIENA ȘI ANTRENAMENTUL VOCAL PENTRU MENȚINEREA 

CALITĂȚILOR APARATULUI FONO-RESPIRATOR AL 

ACTORULUI 

 

Masterand Ana Maria Bălescu  

Coordonator ştiinţific: Conf. univ. dr. George Grigore 

Universitatea Spiru Haret 

 

Abstract 

 

Breathing is an important factor in the process of speech and theater is primarily 

an art of speech. The play is the score of a musical piece: and one, and another one 

comes to life only when translated into sound. For the play to convey auditor ideas, 

feelings and actions of the characters, it is required that their singer - actor - its role to 

communicate the message through spoken words clear, simple and expressive. To get to 

this mode of utterance, it requires continuous and intensive training. In theater, the 

more the word will be pronounced accurately in phonetically and orthoepic and 

delivered with a voice smooth and tidy, the impression created will be stronger and the 

message will get better play spectator. 

 

Keywords: breathing, speech, theater, sound, actor, communicate, expressiv, 

training 
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SCIENTIFIC LIFE 

 

Sesiunea de comunicări ştiinţifice a cadrelor didactice  

din Facultatea de Arte a Universităţii Spiru Haret,  
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specializarea Pedagogie Muzicală şi specializarea Artele Spectacolului (Actorie), cu 

tema: Abordări contemporane în cercetarea fenomenului artistic – Muzică şi Teatru  

Bucureşti, 15 decembrie 2011 

 

Scientific Session of teachers in the Faculty of Arts of the Spiru Haret University, 

Thursday, Dec. 15, 2011, at. 10/13, with the theme Contemporary Approaches in 

researching artistic phenomenon/Music and Theatre 

 

UNIVERSITATEA SPIRU HARET 

Facultatea de Arte 

Departamentul Arte 

Centrul de Cercetare Ştiinţifică şi Creaţie Artistică 

al Facultăţii de Arte (CCSCA) 

Sesiunea ştiinţifică anuală a cadrelor didactice  

Confluenţa artelor 

Bucureşti, 22 noiembrie 2013 

 

 

CONTEXTUL ISTORICO-POLITIC ŞI CULTURAL AL APARIŢIEI 

PE SCENA FRANCEZĂ A LUI JEAN GIRAUDOUX, A LUI JEAN 

COCTEAU ŞI A LUI JEAN ANOUILH 

 

Lector univ. dr. Iulia Boroş  

Universitatea Spiru Haret 

 

Abstract 

 

Drama should have a role in this eqution, since its means of expression are more 

direct, more percussive, insofar naturally respect their status of „living art”. Here are 

direction in which we will focus, wishing us, moreover, to contribute to the phenomenon 

of revival of interest in all lower today, there playwrights brand, Jean Giraudoux, Jean 

Cocteau, Jean Anouilh, you seem to to expect only right time to enter the stage, 

resuming his role as central pillar in redefining the valences spectacular drama offered 

their works. 

 

Keywords: Jean Giraudoux, Jean Cocteau, Jean Anouilh, the French stage, the 

theater of ideas, Frech theater 
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SPIRU HARET – EDUCAŢIE PRIN CULTURĂ. 

IZVOARELE LITERARE ALE TEATRULUI DE REPERTORIU 

 

Conf. univ. Vlad Rădescu 

Universitatea Spiru Haret 

 

Abstract 
 

Professor Pompiliu Eliade refers to those special merits of strengthening and 

institutionalizing Spiru Haret Romanian theater movement, which at time on the 

beginnings.  Crossing barriers arts, our foray into the history of Romanian performing 

arts and theatrical performance is the starting point works by Dostoevsky.  

 

Keywords: Spiru Haret, arts, Romanian performing arts, theatrical performance, 

Dostoevsky 
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