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I. RESTITUIRI ISTORIOGRAFICE 
HISTORY RESTITUTIONS 

 

CONSTANTIN BRĂILOIU – FOUNDER OF 

ROMANIAN ETHNOMUSICOLOGICAL RESEARCH 

Constantin Brăiloiu – founder of Romanian ethnomusicological research 

 

Lector univ. dr. Otilia Pop Miculi 

Universitatea Spiru Haret 

Abstract 

 

This article is homage to the personality of Constantin Brăiloiu, the one who 80 years 

ago published in “Boabe de grâu” magazine the article Sketch on a musical folklore 

method. It’s already known that the activities for gathering and publishing musical 

folklore date from the same period as the ones for literary folklore, which has been 

predominant in the folkloric syncretism. 

 

Keywords: musical folklore, research, ethnomusicology, musical folklore method 
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II. PERSPECTIVE ANALITICE ASUPRA 
DISCURSULUI MUZICAL 

ANALYTICAL PROSPECTS OF MUSICAL SPEECH 
 

 
MUSIC AS AN EXPRESSION OF RELIGIOUS FEELING: 
ANDREAS NEZERITIS,FIVE PSALMS OF DAVID FOR 4 

SOLOISTS, MIXED CHORUS AND ORCHESTRA 
Music as an expression of religious feeling: Andreas Nezeritis, ”Five Psalms 

of David” for 4 soloists, mixed chorus and orchestra 
 

Athanasios Trikoupis 

Department of Music Studies, 

Aristotle University of Thessaloniki, Greece 

 

Abstract 

 

The Greek composer Andreas Nezeritis (1897-1980) was a founding member of the 

Greek Composers Union where he was joined by Manolis Kalomiris and the rest of the 

other composers of the National Music School having as a common ideal the 

development of the Greek art Music. 

 

His personal harmonic idiom is structured in frame of expanded tonality and in 

accordance with classical patterns. In his musical language also coexist characteristics of 

his premature impressionistic style (parallel motion of perfect 4ths and 5ths or 

dissonant harmonic intervals of 2nds and 7ths, mixture of tone and modal writing, the 

use of whole-tone and pentatonic scale etc.) and the “national colour” (folk-like themes, 

rhythmic dance motives, use of traditional modes etc.). This eclecticism is guided by a 

personal aesthetic attitude which develops a special musical symbolism, that is evident 

not only in works combined with poetic text but sometimes also in purely musical ones 

through the constant matching of musical data and non-musical content. 
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In the Psalms, Nezeritis impresses his religious sentiments and succeeds in ascribing the 

solemnity as well as the glorifying script of the hymnographer, via the application of 

standard structure patterns of western-european ecclesiastic music tradition, imposing 

on coherent mnemonics sequences of music – religious scripts, which the use of these 

patterns brings about the connoisseur listener. 

 

Keywords: greek music school, composer, psalm, music, Andreas Nezeritis 

 

 
OPERA-FRESCĂ „TREPTE ALE ISTORIEI”DE MIHAI 

MOLDOVAN – PROIECŢII POSIBILE DE ANALIZĂ 

Opera-fresco “Steps of history” by Mihai Moldovan – possible projections of 

analysis 

 

Conf. univ. dr. Sorin Lerescu 

Universitatea Spiru Haret 

Abstract 

 

Opera ”Steps of History” by Mihai Moldovan was written in Sinaia in a single month 

(November 1972). On 22 April 1973 held its first hearing in the execution of Romanian 

Radio and Television Studio Orchestra and Radio Choir conducted by Ludovic Bacs. 

 

Libretto, conducted in collaboration with Mihăescu Sanda, in an apparent discontinuity 

sequence, ancient folk lyrics (Miorita, sun and moon, Caloianul, Toma Alimos, snail-

snail), and fragments of prose or poetry belonging famous Gregory Ear, Nicholas 

Balcescu, Mihai Eminescu, George Coşbuc, Tudor Arghezi, Lucian Blaga, etc. Zaharia 

Stancu. 

 

Opera is a separate bill. The main feature is the unusual absence of traditional 

characters, except the chorus, telling and commenting that some events can be almost 

always likened it represent collective character from the  ancient Greek tragedy. 

 

Keywords: opera, history, structure, discontinuity, poetry, collective character 
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O NOUĂ VIZIUNE ASUPRA GENULUI DE TEATRU MUZICAL 

ÎN CONCEPŢIA TÂNĂRULUI COMPOZITOR 

ATHANASIOS TRIKOUPIS 

A new approach to the musical theatre  genre, as seen by the young 

composer Athanasios Trikoupis 

 

Dr. Stela Guţanu 

profesoară la Conservatorul Faethon din 

Alexandroupoli, Grecia, 

dirijor de cor 

Abstract 

 

The subject of the work: “Two brothers: Sleep and Death” is philosophical and consists 

of five parts. The composer emphasizes the philosophical line of his creation quite 

effectively, through various theatrical, timbral and artistic-interpretative means and 

methods. Throughout this short analysis, I have also highlighted the original piano-

playing methods invented by the composer, as well as the various sound effects he used 

in the partitions of the string, wind and percussion instruments. The literary text of the 

work also reveals an atypical, quite original type of thinking and it also belongs to the 

composer. The originality lies in the fact that the text is comprised of words following 

from A to Z, in alphabetical order, which are so ingeniously combined that they create a 

profoundly philosophical narration. 

 

The way the artists are placed to interpret the work is also innovative: the orchestra and 

the two soloists are placed on the stage and the 15 actors are seated win the hall, among 

the spectators. This setting creates an extraordinary effect, making the listener feel an 

active participant in the action, completely captivated by the philosophical theme of the 

work. The work had its world premiere in Graz, Austria in 2005 and was very successful. 

 

Keywords: greek composer, Athanasios Trikoupis, music, theatre, “Two brothers: 

Sleep and Death” 
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MUSICAL LINES FROM A PROGRAMMATIC MAZE – AN 
INTERPRETATION OF MAIA CIOBANU’S OSTINATO II  

 

Joel Crotty 

School of Muic – Conservatorium, 

Monash University, Victoria, Australia 

 

Aims 

 

This article aims to provide an interpretation of Ciobanu’s programme and to provide a 

commentary on how the composer has integrated into the mix a variety of ostinato types 

that lend themselves not only to support the drama but to create a satisfying work in 

purely compositional terms. 

 

Keywords: ostinato, tension, improvisation, scenario, trombone, acoustic, 

electroacoustic, clarinet, piano, dramatic, patterns, cluster, cadenza, traditional, texture, 

cantabile, renewal 

 

 
COMPOSITION: INSPIRATION OR TECHNIQUE? 

(A CRITIQUE ON THE MUSICAL COMPOSITION SYSTEMS) 

 

Vangelis Karafillidis 

Composer, Music Teacher, 

State High School, Alexandroupoli, Greece 

 

Abstract 

 

Musical composition systems play the role of a scientific-like approach to composition. 

Under this perspective one can study harmony, counterpoint, fugue, music morphology, 

serial composition techniques, etc. and utilize this knowledge in order to compose 

music. What is the influence between musical composition systems and inspiration? 

How these two contradicted procedures can be combined and give a balanced result? 
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This article is trying to focus on these questions, to analyze the evolution of the musical 

composition systems and to survey the significance of inspiration in musical 

composition. 

 

Keywords: composition, inspiration, technique, music, musical composition systems. 

 
 

IPOSTAZE ALE TIMPULUI MUZICAL (II) 

– sintagme armonice temporale, spaţiale şi spaţio-temporale – 

Aspects of musical time (II) 

 

Conf. univ. dr. Valentin Petculescu 

Universitatea Spiru Haret 

 

Abstract 

 

“Hypostasis of musical time” continues the analysis of time modelling from the 

harmonic point of view, studying the syntagm organization of chords (in time, space and 

space-timing) 

 

Keywords: Harmonic Syntagms, Harmonic Temporal Syntagms, Harmonic Spatial 

Syntagms, Harmonic Spatial - Temporal Syntagms 
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„SLAVA SFÂNTULUI APOSTOL ANDREI” ÎN CONCEPŢIA 
PĂRINTELUI PROFESOR DR. SEBASTIAN BARBU BUCUR ŞI 

ANALIZĂ COMPARATĂ CU MUZICA LAICĂ 

”Eulogy Saint Apostle Andrei” in the conceiving of the professor parent dr. 

Sebastian Barbu Bucur and analyse compared with laic music 

 

Lector univ. dr. Crinuţa Popescu 

Universitatea Spiru Haret 

 

Abstract 

 

“By this present material we’re proposing to bring an obeisance to the protector and the 

apostle of our mankind , The Saint Andrei.In this purpose we analysed the 

contemporary work “Eulogy Litie Saint Apostle Andrei – gl. VIII” made by the professor 

parent dr. Sebastian Barbu Bucur. The work is structured in two ample phrases. The 

first brings thanks to Saint Andrei for his beneficence, and in the next devolves 

alongside of thank and demand for voice into the prayer to Jesus. The translation of the 

imnography in romanian language is for free, in prose , following the meaning of the 

text.The song is in the stihiraric style, diatonic eight voice , similar to ionic mode, but 

with own system of cadence.In the bizantinne music the modulations aren’t free but 

implicated in text , present in our work too. In this Eulogy , it modulates from the 

seventh diatonic into the eighth chromatic ,with recurence , acheiving this way the 

balance intensity relaxation , affirmed in the laic creations. The principals cadences are 

in the notes Ni(do1) and Di(sol). The melodic way is sometimes ornamental , showing 

an execution similar to apogiations from laic music.The bizantin composing style 

reaches to some sort of songs for different tempos and genres. So, the work here being a 

thank is realised irmologically.The author has kept the arhaic aspects of the bizantine 

style of music , but with the proper affirmation of his creative impress contoured in 

time. 

 

Keywords:  Bizantinne music / Psaltique music / Saint Apostle Andrei / Eulogy songs 

/ Eulogy Saint Apostle Andrei / Sebastian Barbu Bucur 
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III. EDUCAŢIA MUZICALĂ –  METODOLOGIE ŞI 
ANALIZĂ 

MUSIC EDUCATION – METHODOLOGY AND ANALYSIS 
 
 

CONSIDERAŢII PRIVIND LOCUL ŞI ROLUL TEORIEI MUZICII  
ÎN CADRUL SPECIALIZĂRII PEDAGOGIE MUZICALĂ 

Notes about the place and role of the Solfeggio in Musical Pedagogy 

 

Lector univ. dr. Ion Olteţeanu 

Universitatea Spiru Haret 

 

Abstract 

 

Musical theory is the most important of the courses which are studied among the 

specialization of musical teaching. It offers theoretical information and practical skills 

necessary to all the other courses from the educational plan. 

 

In his work, ‘Principii fundamentale în teoria muzicii’, professor Victor Giuleanu 

presents the connections between the physical properties of the musical sound and the 

elements which result from the artistic phenomenon of music: melody, harmony, 

polyphony, rhythm, meter, tempo, dynamics, agogic, timbre. 

 

The musical theory is in a relation of inter-determination with the other courses: 

Harmony, Polyphony, History of Music, Instrumental theory and orchestration, Sight 

reading and instrumental and vocal study. 

 

The capacity to decode a musical score through solfège based on the development of the 

inner hearing is absolutely necessary to the teacher, composer or artist. Knowing the 7 

musical keys, alongside the Romanian folk modes, the intervals and the accords, as they 

appear in the phenomenon of natural resonance are all studied in the field of the course 

of musical theory, solfège and musical dictate. 



 

Analele Universităţii Spiru Haret _______Seria Muzică, Anul II, nr. 2/2009 

 

 

Keywords: melody, harmony, polyphony, orchestration, rhythm, meter, agogic, 

dynamic,  acoustic, timbre, key, graphical representations, combinatory sounds, melodic 

syntax, tonal scales, instrumental theory, sight reading, Romanian folk modes. 

 

 

CANONICA DE DAN VOICULESCU – ANALIZĂ DIN 
PERSPECTIVA LUDICII MUZICALE 

Canonica by Dan Voiculescu. Analysis of playful perspective 

 

Prof. univ. dr. Gabriela Munteanu 

Universitatea Spiru Haret 

 

Abstract 

 

”Canonica” by Dan Voiculescu (1941-2009) for solo piano is a collection of 24 pieces in 

the canon-as-counterpoint form shown in different poses. It is this diversity of approach 

to the canon from two to more voices we send to assessment and classification of this 

collection as playful nature. 

 

Keywords: Types of games, ludic canon, musical play, music didactic play, music 

drama play 

 

 
THE CHILD AND THE CHOIR. EDUCATION OR PASSION? 

 

Lector univ. dr. Luminiţa Guţanu 

Universitatea Spiru Haret 

 

Abstract 

 

This article describes my experience as a deputy conductor of the “Symbol” Children’s 

and Youth Choir. It reveals all the stages undertaken by the children who come to this 
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character-molding workroom, a place which shapes personality and cultivates the 

artistic and aesthetic senses. 

 

Through this article, I wanted to emphasize the importance of music in a child’s life, as 

well as the interdependence of the three pillars: education, music and passion. 

 

Keywords: child, education, music, choral music, choir, music education  

 

 
IV. CÂNTAREA TRADIŢIONALĂ – ELEMENTE 

DEFINITORII 
TRADITIONAL SONG INTERPRETATION – DEFINING ELEMENTS 

 
 

OBICEIURI DE TRECERE – NUNTA ŞI REPERTORIUL SPECIFIC 
ÎN ŢARA LOVIŞTEI 

Traditional repertoire in the Land of Loviste – The wedding and other 

 traditional customs 

 

Lector univ. dr. Luminiţa Pogăceanu 

Universitatea Spiru Haret 

 

Abstract 

 

In the traditional customs of a particular category can be identified: crossing habits. 

They constitute a distinct part of Romanian folklore that brings together all the rituals 

that accompany man be in life’s great moments – from birth to death – either in stages 

that mark the passage from one stage to another (bunch of lads into the village, inviting 

girls to dance village, etc..). 

 

In turn crossing habits have a distinct subgroup, namely, family cycle which includes 

customs related to birth, marriage and death. These are considered rites of passage in 
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three phases, each of said man passing moments from one state to another, between 

which is a transition in which he does not belong to any of them. Moreover, each state 

has two elements: integration and separation, which changes its  predominance 

throughout life. 

 

Keywords: traditional customs, category, village, rituals, Romanian folklor 

 
 

V. VALORIZĂRI ÎN ACTUL INTERPRETĂRII 
MUZICALE 

ART VALUE IN MUSICAL INTERPRETATION 
 
 

ASPECTE SEMANTICE GENERALE ALE RELAŢIEI SUNET – 
MIŞCARE ÎN SPECTACOLUL COREGRAFIC 

General semantic aspects of the sound – movement relationship in the 

choreographic show 

 

Conf. univ. dr. Maia Ciobanu 

Universitatea Spiru Haret 

 

Abstract 

 

The choreographic text – described by its synthetic spirit and its polyphonic specificity – 

reformulates its integrated elements: the movement, the musical, the visual and the 

literature score, giving to the movement the most significant information. The 

choreographer decides for a unique playing variant after considering its capacity of 

involving and increasing the right artistic feeling of the dancer. 

 

At the structural level, the rhytmic organisation of the sound – movement raletion is a 

decisiv one; the mostly importance of the afective level has to be considered as regarding 

the genesis and semantic directioning of the movement. In the same time, the dance has 
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an important influence in the processus of the music reception as being an element of 

the coreographic show. 

 

The mobility of the dance is due to the all mobilities involved in it: the movement, the 

sound, the scenography, the lights, the word; also to the mobility of the creator – 

performer – public. 

 

Keywords: show, polisemantic, coreography, musical score, performance, movement, 

tempo, dinamic, afectivity, emotion, music form, styl, significance, meaning, visual, 

mobility. 

 
MIJLOACE SPECIFICE DE ÎMBUNĂTĂŢIRE 

A LIMBAJULUI VOCAL MODERN 

Specific means of to improve the modern vocal language 

 

Conf. univ. dr. Georgeta Pinghiriac 

Universitatea Spiru Haret 

 

Abstract 

 

This paper deals with human voice as a means of diagnosis (medical and not only) and 

as therapeutic modality of healing. The first part of the presentation takes into account 

the importance of voice in religious and mythical texts, from the Bible to various 

legendary myths of India, Africa, Egypt, Roman Empire, Greek Empire, China, as well as 

different Native American tales of formation. In so many mythologies and legends, 

sound has the power of creation. For instance, in the Bible, the world is created by way 

of sound: “In the beginning was the Word, and the Word was with God, and the Word 

was God” and, further, “And the Lord said, Let there be light: And there was light.”  

 

According to a Hopi myth, the Spider Woman sang the song of creation over all the 

inanimate forms and brought them to life. In the ancient Mystery Schools of Egypt, 

Athens, and Rome, sound was understood to be the fundamental creative force of the 

universe.  
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Modern cosmologists have posited a “big bang” theory of creation; they point to a basic 

vibration, a constant background sound detected on all radio telescopes, which they 

believe is the sound of the universal explosion itself still reverberating through the 

cosmos. From this more cultural anthropological analysis of the sound, the paper turns 

to voice mechanisms, to the importance of voice in human interactions, in arts 

(especially Music and Acting), then to Foniatrics/Foniatry and Logopedy, to various 

Voice Psychological Therapies and then to Sound Healing Therapy (a form of therapy 

that uses sound to balance and align the physical body and its energy centers),  to 

Acutonics, and to  BioWaves Sound Therapy (a new alternative therapy which is 

researching the effects of low frequency sound and vibration on human health and 

wellness). The paper also deals with the effects of sound on shape and forms, discussing 

especially the experiments of Hans Jenny, M.D., the Swiss medical doctor and scientist 

who conducted experiments for more than a decade observing the effects of sound on 

shape and form (He would place materials, such as glycerin, mercury, gel, powder, and 

iron fillings, on metal plates, which would then be vibrated with sound, and he would 

photograph the patterns created by the sound vibrations) and of Dr. Alfred Partheil, who 

is the first scientist to suggest a correlation between substances, or specifically chemical 

elements, and frequency.  

 

Other fascinating studies taken into account and discussed in this paper are the ones by 

Masaru Emoto, the Japanese scientist who examines the effects sound, and even 

thought, have on water, and those in the early 1980s, when Fabien Maman, a French 

composer and bioenergeticist, and Helene Grimal, a biologist at the French National 

Center for Scientific Research in Paris, explored the impact of sound waves on healthy 

blood cells and malignant uterine cancer cells. Jonathan Goldman’s work is also 

addressed in the presentation (Goldman emphasizes the causative influence of 

intention, represented clearly by the equation, Frequency + Intention = Healing, 

meaning that the intention of the person working with sound is as important as the 

frequency being projected to create resonant frequency healing). After a brief analysis of 

other healing sounds then the human voice (animal sounds such as cat’s purr and the 

multiple healing effects on people with rheumatic or high blood diseases or dolphins’ 

sounds and their benefic effects on children with autism, included). The main 
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conclusions of the paper are that matter clearly is affected in subtle and profound ways 

by sound, everything in creation is vibrating and sound affects matter, and the human 

voice is indeed a means of diagnosis (medical and not only) and a therapeutic  modality 

of healing.  

 

Keywords: acting, acutonics, bioresonance, biowaves, creation, diagnosis, energy, 

foniatry, frequency, healing, inflexion, intensity,  legend, logopedy, matter, music, myth, 

pitch, purr, resonance, sound, story, tale, therapy, vibration, voice 

 

 
THE PROBLEMS OF CHOPIN WORKS’ INTERPRETATION IN 

VOCAL AND CHORAL RENDITION 

 

Conf. univ. dr. Larisa Balaban 

Academia de Muzică, Teatru şi Arte Plastice, Chişinău, 

Republica Moldova 

 

Abstract 

 

Unlike many predecessors and contemporaries, Friderik Chopin is known first of all as 

the author of works for piano. At the same time the vocal genre which was greatly 

developed in romanticism makes a part of F.Chopin’s works. Chopin is the author of 

nearly 20 lyrical songs for piano and voice written on the lyrics of the Polish poets 

during the composer’s creative activity. 

 

Some of the works which are mazurkas, etudes exercises, and preludes have been 

arranged for chorus. The Russian composer, pianist, conductor and public man 

Balakirev M.A. (1837-1910) is one of the authors of popular arrangements for the mixed 

chorus a cappella of two Chopin’s mazurkas which have been united in one chorus (of  

Mazurka es-moll, орus 6, №4 Presto, ma non troppo and Mazurkas As-Dur, орus 41, 

№4 Allegretto). There are also well-known the arrangements of Etude exercise E-Dur, 

opus 10, №3 Lento ma non troppo made by Lillian Durocher (published in 1956) for the 

mixed chorus accompanied by the piano with the religious lyrics and the Preludes Fis-
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Dur, ор.28, №13 Lento for solo, chorus, violin, violoncello and organ written on the 

lyrics of the Polish poet Cornel Whayskiy by pianist, Chopin’s pupil and follower Carl 

Mikuly (1819-1857), etc. 

 

The given article studies the main problems of the interpretation of Chopin’s above – 

mentioned works. The performers should take into consideration those special 

requirements for the interpretation which romanticism bears as a whole those 

requirements which have been required by Chopin to the performers, to his pupils-

pianists. It is necessary to consider both Chopin performing style and his understanding 

of musical interpretation in particular and of music in general. The article also pays 

attention to various stylistic orientation of Chopin’s works which van be conditionally 

divided into 2 groups: into the Polish and the European one and which should be taken 

into consideration too. In the most of etudes exercises, preludes, scherzo, nocturnes, 

ballads, impromptus, rondos and waltzes is noticed the influence of the European 

music, when mazurkas and polonaises are deeply national. Further in the article it is 

given the short analysis of Chopin’s works (songs and arrangements for chorus) from 

these works’ interpretation point of view. 

 

Keywords: Chopin, vocal genre, works for piano, polish composer, choral rendition 

 

 
CÂNTUL – MIJLOCUL DE EXPRIMARE AL INTERPRETULUI 

DIN TEATRUL MUZICAL 

Canto – the means of expression of the performer in musical theatre 

 

Conf. univ. Cornelia Angelescu 

Universitatea Spiru Haret 

 

Abstract 

 

Interpreter embodies a character who is singing expresses with specific elements:  

intonation, sound height, volume, color of voice, tempo and rhythm. 
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Interpreter is the master of the dramatic data that will influence the audience and he 

will send the thoughts of the author. So, the voice is for the interpreter of lyric theatre, 

one of the expression acting. 

 

Keywords: voice, character, vocal technique, singer-actor, personality  

 
 

VIAŢA ŞTIINŢIFICĂ 
SCIENTIFIC LIFE 

 

Universitatea Spiru Haret, Facultatea de Muzică, Sesiunea de comunicări ştiinţifice a 

cadrelor didactice, Bucureşti, 14 mai 2009 

 

Spiru Haret University, Faculty of Music, Scientific Session of Teachers, Bucharest, 14 

May 2009 

 

MELODIA LA APOGEU – 

O VIZIUNE ASUPRA SPIRITULUI ROMANTIC ÎN MUZICĂ 

The melody at Climax – a new vision over the romantic style 

 

Conf. univ. dr. Mihaela Marinescu 

Universitatea Spiru Haret 

 

Abstract 

 

The idea that his music reached its peak in the age of Romanticism music, nineteenth 

century, must be supported with a series of demonstrations and samples that can 

highlight both its origin and evolution of Europe during the music and the space of more 

than two millennia since the music has taken an outline of our own civilization. 

 

Of course, every moment of music history may be an aspect of the song, about the 

circumstances, the mentality, the evolution of thought in general and music in 
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particular. But why stop the song and especially not to other underlying elements of 

musical achievement, especially in a century in which the melodic element acquired 

other connotations than those of origin, or disappeared altogether, diminished and 

dissipated in a texture-polifonico Armonico-stamps? One of the reasons may be that the 

choice is obvious melodic primacy over time, in any era of music history, in whatever 

form and character that it has put on, even it is one that reflected the spirit of the age. 

Itself diminish the importance or lack of them says something about the     context and 

character of the age where we are. 

 

Keywords: melody, texture, thought, history of music, musical Romanticism 

 
 

AUREL STROE – COORDONATE COMPONISTICE 

ALE CONCERTULUI PENTRU ACORDEON ŞI ORCHESTRĂ 

Aurel Stroe – componistic coordinates in the  

Concert for accordion and orchestra 

 

Conf. univ. dr. Petruţa Măniuţ 

Universitatea „Transilvania” Braşov 

 

Abstract 

 

Aurel Stroe is more than a composer – a thinker, a monument of Romanian musical 

philosophy that reverberates deeply in the art to music. “In today’s music everything is 

possible, it committed to the rain, so-called aesthetic criteria, located in an empirical 

relativity. Where is the time when music had an eternal present (when Malraux thought 

this work of art as eternal note), when it is identified with divine embodiment and 

celebration? Music can survive without a moral? God requires human heart, like music 

and morals. “Aurel Stroe interior design was based on a very subtle and complex human 

condition for which the protected creation.  

 

Romanian musicology has made important research about the phenomenon of local 

creative composer of the school in the second half of the twentieth century, the problem 
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is but one of substance and it has not yet been resolved because missing – nationwide – 

efforts research supported, extended on the subject. Aurel Stroe is a special 

representative of the Romanian modern art, who is part of the difficulty in normal 

coordinates the creation of a school, but who gives originality in  creating the 

environment. 

 

Keywords: Aurel Stroe, thinking, music, creativity, philosophy, musicology 

 

 

____________________________________________________________ 

Revista Analele Universităţii Spiru Haret – Seria Muzică este deschisă schimburilor 

ştiinţifice cu reviste şi publicaţii din ţară şi din străinătate. 

 

Annals of Spiru Haret University – Music Studies Journal is opened to the scientific 

exchanges with journals and publications in the country and abroad. 

____________________________________________________________ 

 © Editura Fundaţiei România de Mâine, 2009 

ISSN: 2066-4664 

 


