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I. ANALYTICAL PROSPECTS OF 
MUSICAL SPEECH 

 

SYMBOL, SIGNIFIER – AESTHETIC CATEGORIES 

IN TODAY’S MUSIC 

 
Assoc. Prof. Sorin Lerescu Ph.D. 

Spiru Haret University 

Abstract 

My article takes into account the ideas of the American philosopher Charles Sanders 

Peirce who sees in ”signifier” a structural element of the sign language. It is noteworthy 

in this context as well the representative of phenomenological thinking, Edmund 

Husserl. 

 

The two aesthetic categories, ”symbol” and ”signifier” can be found in contemporary 

Romanian music. In this context I referred to Octavian Nemescu’s music and the 

Symphony No. 5 that I have composed in 2012.  

 

Keywords: symbol, signifier, aesthetic categories, Charles Sanders Peirce, Edmund 

Husserl, contemporary music, Octavian Nemescu, Sorin Lerescu 
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II. MUSIC EDUCATION – METHODOLOGY 
AND ANALYSIS 

 

A LARGER COMPREHENSIVE UNIVERSE 

IN UNDERSTANDING THE MUSICAL GENRES 

 

Assoc. Prof. Viorel Creţu Ph.D. 

Spiru Haret University 

Abstract      

This very short contribution is about following various entries on a blog and discerning 

interesting facts. It concerns the melting of music and religion in an original way and 

effectively living it as a musician, a performer or a person involved in music and sound 

editing. 

 

This contribution is bringing hope by following with thoughts of young people in a 

technically shaped landscape where it seems that practicality rules and abstract thinking 

is not to be considered as it does not show any commercial value. 
 

Keywords: music, education, religion, students, theology, technology, tuition, melting, 

transforming, divine, sound editing 

 

 
III. DEFINING ELEMENTS OF THE 

TRADITIONAL SONG 
 

STUDY ON THE PSYCHOLOGICAL IMPLICATIONS OF 

PRIMARY MUSICAL LANGUAGE ELEMENTS FORMATION 

 

Lect. Otilia Pop Miculi Ph.D. 

Spiru Haret University 

Abstract 

The study approaches the formation and structuring of the musical language elements 

in primary thinking, the evolutional process of musical awareness within the traditional 

oral music genres.  

 

Keywords: musical language, traditional oral music, emotional factor, evolutional 

process, musical awareness 

 



Annals of Spiru Haret University – Music Series, Year 1(8), no. 1(8), 2015 

 

 

IV. ART VALUE IN MUSICAL INTERPRETATION 
 

ARTHUR HONEGGER (1892-1955) – Highlights of semantic 

prosody in conventional musical declamation 

                                                   

Assoc. Prof. Georgeta Pinghiriac Ph.D. 

Spiru Haret University 

 

Abstract 

Arthur Honegger can be considered an innovator and a traditionalist. Musician of rare 

sensitivity, Arthur Honegger occupies one of the most prestigious places. 

 

Referring to the mystery of words, Arthur Honegger stresses the importance of 

consonants having a role of  “engine” that pulls its entire word. 

 

Inspiration, frankness, vigour and creative enthusiasm, sense of measure and 

architectural sound proportions make Arthur Honegger swinging between gloomy 

expression and tragic and transparent softness without being obsolete. His vocabulary, 

his originality are imbued with lingering romance and his search is in the area of 

prosody, harmony, forms granting to his creation attributes of modernity and 

authenticity. Rhythm is subordinate to the perfection of expression through balanced 

compositions. 

 

Keywords: tonal instability, tonal balance, tense vibrations, progressive tense, piano 

interference, fluency and balance dialogues  

 
 
 
 
 
 

 
 
 
 
 



Annals of Spiru Haret University – Music Series, Year 1(8), no. 1(8), 2015 

 

 

SCIENTIFIC LIFE 
 

SPIRU HARET UNIVERSITY 

Faculty of Social Sciences of Bucureşti  

Centre for Research and Artistic Creation 

 Annual Scientific Session MUSICAL SYMBOLISM – study programme “Musical 

Pedagogy”, Bucureşti, December 9, 2015 

 

”MIORIŢA” BY PAUL CONSTANTINESCU, AN EXAMPLE OF 

SIMPLICITY, GOVERNED BY THE FIBONACCI SEQUENCE 

 

Lect. Aurel Muraru Ph.D. 

Spiru Haret University 

 

Abstract 

In the present article, I have analyzed the main theme of the choral poem “Mioriţa” (The 

Little Ewe) by Paul Constantinescu through the “filter” of the Fibonacci Sequence, trying 

to find correlations, common points or even clear references to this number system. 

Hence, I was able to discover that, in just two musical phrases, the composer presents a 

melodic line which appears to be simple, at a first glance, yet dominated by 

expressiveness, balance and rigor. On a closer analysis of this melodic fragment, we can 

notice Constantinescu’s intent in delineating a melodic pattern based on the “golden 

section” principle. The composer thus manages to emphasize the culminating point of 

the theme. Therefore, a melodic arch emerges, fully governed by the numerical 

sequence: 1, 2, 3, 5, 8, 13, 21, 34...  

 

Keywords: The Fibonacci Sequence, the golden section (or ratio), musical analysis  

 

 
 
 
 
 
 


